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In this unprecedented presidential election year, the venerable Sculptors Guild 
(79 years old and counting) chose the theme “American Twist.” The work in this 
9th annual Sculptors Guild exhibition at Governors Island reflects the thoughts 
and visions of 37 member artists on the subject of America in 2016. Many of the 
works were created expressly for this show and contain a subtle or powerful 
punch.

The range of work in the exhibition reflects the diversity of Sculptors Guild 
membership, revealing remarkable combinations of materials and techniques.  
Guild members designed their work to be travel-sized – fitting specific parame-
ters – in preparation for a show with Antenna Gallery in Louisiana during the 
spring of 2017.  The Governors Island exhibition also has several outdoor works 
as well as large-scale room installations on the “American Twist” theme, 
incorporating videos, sound, scent, and the building site itself. 

AMERICAN TWIST



AMERICAN TWIST  
“One theme that reverberates throughout 
the entire show is the repetition of sym-
bols that have been twisted, altered, and 
refashioned to make salient points.”

“American Twist” combines the voices of 37 artists, all 
working in a variety of visual languages, yet the exhibition 
is incredibly cohesive. Symbols of America are trans-
formed into meaningful comments on current events, 
many evoking the contentious 2016 presidential election. 
Ideas about identity, immigration, and the environment 
emerge throughout. Two small figurative works in the 
exhibition’s first room set the tone for the show. One is 
STOP! by Gay Malin, a bronze figure standing with arms 
raised, emotion written across his face. Although made 
shortly before the shooting of Michael Brown in Fergu-
son, it cannot be separated from the violence against 
African Americans through systemic racism in the police 
system. Across the room sits a work that is a strong call 
to action. The Answer by Lannie Hart is a small portrait 
bust in polymer clay that appears to be cut into three 
pieces and reassembled with protruding brass wires and 
surmounted by a clay handgun where the top half of the 
brain should be. In this case, “the twist” has become 
twisted and warped, the figure’s mind disturbed. Both 
works by Malin and Hart humanize the pain of current 
questions the United States faces, and beg the viewer to 
contemplate the answers.

The intensity of many of the works contrasts with the 
peaceful setting of 15 Nolan Park, a historic home on 
Governors Island shaded by trees. Spilling into the front 
and side yards is a bright, effervescent installation of 
flags titled Locating by Elizabeth Knowles and William 
Thielen. “American Twist” fills over half of the rooms in 
the house.  Smaller works are in conversation at the 
entrance on the first floor, with installations and artists in 
residence taking over rooms on the first and second floor. 
Works from Antenna Gallery in New Orleans are sited in 
the other rooms, marking an important collaboration for 
the Sculptors Guild. Governors Island is the ideal setting 

 for a show on contemporary visions of the United States. 
The island served as an important military outpost going 
back to the Revolutionary War and was used by the 
Coast Guard until 1996. Additionally, it forms one point in 
a triangle of important islands in New York Harbor, 
including Ellis Island and the Statue of Liberty, that have 
become symbolic of immigration and the American 
Dream.

One theme that reverberates throughout the entire show 
is the repetition of symbols that have been twisted, 
altered, and refashioned to make salient points. In 
Conrad Levenson’s Miss Liberty and in Elizabeth 
McCue’s Lady Liberty, a new set of materials and visions 
upends the symbol of the Statue of Liberty. In the case of 
the work by Levenson, she is built from mechanical 
agricultural parts, giving her a humorous, inelegant look. 
In contrast, McCue’s delicate leaves growing from the 
disembodied torch extend the meaning from welcoming 
into the idea of growth and transformation as an 
immigrant in the United States. 

The most site-specific of the works by the artists working 
in residence is American Storm Tide by Lisa E. Nanni. 
Utilizing neon light that pulses through sheets of acrylic 
and glass, Nanni has created a visualization of the events 
of Hurricane Sandy on October 29, 2012. The flow of light 
appears to seep under the west door of the room, 
reflecting the direction of the storm surge that flooded 
Governors Island. She describes the work as showing the 
“waves of energy” and the unlikely confluence of the tidal 
peak caused by the full moon occurring at the same time 
the storm hit. Nanni’s American Storm Tide is especially 
significant in conversation with artists from New Orleans, 
many of whom were impacted by Hurricane Katrina.



Tucked into the back of the house, but heard echoing 
throughout, is Ginger Andro and Chuck Glicksman’s 
Astro-Turf USA. Chubby Checker’s songs “The Twist” 
and “Let’s Twist Again” play as a video projection of 
rapidly rotating images, both historical and contemporary, 
become a visual melting pot. Faces are largely indistin-
guishable, but the ideas of immigration and inclusion are 
still easily captured. Mirrored states swing, suspended 
from the ceiling, and garlands of restaurant menus drape 
to the floor. The menus cover an international cuisine - 
Thai, Japanese, Mexican, Greek, Italian, Chinese - and 
echo the Jackson Heights neighborhood they were 
collected from. Spices scent the air as it wafts through 
the mirrored silhouettes of the states, everything in 
motion above as a solid green map of the US rests 
below, the whole amalgamated from all the turning and 
twisting imagery above.

In a contrasting room installation, Janet Goldner slices 
the room in half with barbed wire. In Fences and Neigh-
bors, Goldner projects video of interviews with 
immigrants through the fence and onto the opposite wall. 
The speakers are shaded by the lines of wire fencing. 
The viewer can see them, hear their disillusioned 
personal stories as the reality of the US contradicted their 
ideal vision. Despite their intimate tales, the border 
separates, divides, and cages both sides of the fence. 
Photos and text panels fill the rest of the space. In one 
panel, Goldner explains, “In September, 2014, I spent a 
week in and around Tucson learning about many aspects 
of the complex web of issues around the US-Mexican 
border.” The web and the tangle are recurring themes 
throughout the exhibition. They are metaphors for the 
diversity of the US population, but also the range of 
current issues in discussion this election cycle. 

Another common symbol that has resurfaced across the 
work of many artists is that of the American flag. In many 
of the pieces, it has been altered heavily to convey   

meaning. In Michael Wolf’s Amerika, a beautifully 
modeled, but unusually weighty lead flag is draped over a 
gilded, house-shaped wooden box, obscuring the 
illustrious American Dream. In Untitled (e pluribus unum 
24), Colin Chase renders a portion of the flag in alternat-
ing blue blocks punctuated by small mirrors for each star, 
making the reflected image disconcerting and confusing 
when viewed at eye level. Taking from the the phrase 
“e pluribus unum” (out of many, one), Chase fractures a 
single identity down into many and turns the phrase 
upside down.

Elaine Lorenz’s Sacred Spaces is just one of many works 
in the exhibition that comment on environmental issues. 
Ceramic, undulating forms that echo the water-carved 
Badlands or Grand Canyon symbolize the need to protect 
these places and the National Park Service. Across the 
gallery is Mark Attebery’s Atmosphere, an obsidian and 
painted steel organic tangle of exactly one cubic foot that 
slyly references the measure of carbon dioxide 
emissions. Where the Deer and the Antelope Played…, 
an assemblage of concrete, pipes, and a single antler by 
Lucy Hodgson, plays on the traditional mounted taxider-
my trophy and comments on the degradation of the 
wilderness due to industrialization. 

The rest of 15 Nolan Park is inhabited by Antenna 
Gallery, an art collective based in New Orleans. The 
Sculptors Guild invited Antenna Gallery to partner with 
them, which is an important first for the Sculptors Guild 
as works are lent between the two organizations. In 
Spring 2017 “American Twist” will travel to New Orleans 
as the second half of the exchange. It is appropriate that 
this incredible exchange occurs across two distinctive 
areas of the US, allowing both regions to engage in 
conversation with each other. The issues developed by 
artists from the Sculptors Guild are powerful, timely, and 
relevant in every corner of America. 

Sasha Davis
Curator of Collections
The Renee & Chaim Gross Foundation
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Ginger Andro and Chuck Glicksman
Astro-Turf USA 
Video projection, mirror, mixed media, sound, 
and scent
Installation dimensions variable

The US is known and admired as the melting 
pot of the world. We feel that in the current 
political environment, we must affirm this 
quality of assimilation as positive, essential, 
and definitive.
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Ginger Andro and Chuck Glicksman
Plastics USA
Plexiglas, video, mirror, mixed media
12” X  7.5” X 7”
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June Ahrens
Confusion
Safety pins, wire, chains, and metal stake
37” X 6” X 3.5”

My work Confusion is in reaction to the world 
around me.  The use of safety pins, chains, and 
twisted wire suggest Confusion be used as a 
visual platform.  I don’t want to interpret the work 
for viewers but to stimulate conversations and 
discussions about our political system, and the 
different challenges each of us faces as a citizen.
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Mark Attebery
Atmosphere
Steel, paint, obsidian
12” X 12” X 12”

While most of our planet calculates using the 
metric system, America’s unique twist is through 
the use of feet, yards, miles. Emissions and 
pollutants are calculated in America by measure-
ments and percentages within cubic feet. This 
sculpture represents one cubic foot of pure 
American atmosphere.
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Mark Attebery
Tendril No.5 
Steel, paint, quartzite
101” X 11” X 10”

The American agrarian imperative to produce food, 
drink, fiber, and fuel for our chosen lifestyle is 
unique in its large agri-business dominance 
compared to smaller, local family farming through-
out much of the world. This is from the combina-
tion of an advantageous geography in our huge 
farm belt, plus American political influences 
shaping farming policies and practices.
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Caroline Bergonzi
Perspective
Bronze, brass, steel 
22” X 30” X 19”

Perspective is a three-dimensional mobile, built to 
animate eye-shaped pieces of brazed metals. These 
eleven pairs, of various sizes, symbolize both a multiplicity 
of views, from one being, and a crowd of viewers. As for 
the theme “American Twist,” this piece illustrates the 
worldwide attention toward the US, from within and at a 
global international level, in the suspense of the current 
developments. No matter how America bounces, the 
world bounces back.
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Caroline Bergonzi
Red Phoenix
Painted steel
60” X 48” X 48”

This semi abstract flying eagle echoes the many 
representations around Governors Island, as a 
powerful symbol for the American culture way 
beyond the Native culture. The plain flat sheet of 
steel it is cut out from refers to the industrial age, 
and the long cuts of red metal to the Stars and 
Stripes. The fact that it’s cut and formed from one 
piece evokes unity. The title brings a sense of 
transformation, toward a bright rebirth.
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Meg Bloom
Let the Good Times Roll
Wood, joomchi (pigmented thai kozo,
hand worked), beads 
14” X 11” X 1”

This work is my response to “American Twist” after recently 
returning from a trip to New Orleans. It reflects the cultural 
richness, partying, celebrations, abandonment, joyousness, all 
hanging on the underlying precariously stitched-together 
structure, which barely holds yet contains the cultures, the 
levees, the infrastructure, the loss of lives, and the jeopardy of 
those living there. And this is an America that holds and twists 
us all, well beyond New Orleans.
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Gilbert Boro
Tri-Quad 1/10 
Welded stainless steel rod
10.25” X 10” X 8.5”

Tri-Quad I/10 is a dynamic construction in welded 
stainless steel that deals with the concepts of intersect-
ing negative and positive spaces created by geometric 
forms. The intersecting planes energize negative and 
positive spaces around and within the sculpture.

The sculpture’s intent is to convey the relationship of 
shapes and negative spaces and the point at which 
spaces become places to enter both visually and 
physically.
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Colin Chase
Untitled (e pluribus unum 24) 
Repurposed birch, pine, mixed media,
50 mirrors
9.5” X 12.5” X 4.75”

My sculpture created for "American Twist" 
revolves around our American flag and the words 
on the Seal of the United States: e pluribus unum 
"out of many one.” The left upper rectangular 
inset known as the canton serves as an integral 
structural frame for the work as well as the 50 
mirrors referencing the union. The red, white, and 
blue envelop the work like a skin.
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Irene Christensen
From NOHO to SOHO
Fine Art Giclee print on Arches Velum Museum 
Rag 250 
96” X 6” X 4”  (24 pages) edition #2 of 32

I have chosen a musical metaphor for my series 
“Sonatina” leporello books. It allows me to record 
and present my vision of the experience of life in 
the US in a spontaneous form. From NOHO to 
SOHO is about my intuitive interpretation of life in 
New York City. Green Valley refers to Peter’s 
Valley, New Jersey, where I was living and working 
for a month on my art in the fields, forests, and 
streams of the Delaware Water Gap Area. 
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Irene Christensen
Green Valley
Inks on accordion book 
88” X 6” X 4”  (22 pages)
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Marilyn Davidson
American Virgin
Plaster, wood, metal, paper, sand, encaustic, 
polychrome triptych
12.5” X 27” X 1”

Often events from the Bible were depicted as if 
occurring in contemporary times. I am
currently exploring a vocabulary of symbols 
embodying collective and personal history
and biological and spiritual identity through 
sculpture. Miraculous life, birth, passion,
rootedness in nature, love, and solitude are 
central themes and worthy subjects.
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My sculptures emerge from the subconscious imagery, which 
floods my imagination in the tradition of the early surrealists. In 
some instances I believe the Greek myths played a role. Also, 
the poetry of Emily Dickinson was a recent ingredient in a piece 
from my “Casa Famiglia” series. I incorporated four of her 
poems into one of these home / house sculptures. Just as the 
Greeks fought their enemies, today America is fighting several 
wars.

Irene Gennaro
Blue Crucifix   (Dream Catch Series)
Wood, oil
11” X 11” X 2.5” 
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Janet Goldner
Fences & Neighbors 
Photographs and text, video and sound, 
barbed wire
installation dimensions variable,
photographs 18" X 12" each

Fences & Neighbors is a mixed-media installation 
inspired by my research trip to Arizona in 2014. 
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Janet Goldner
The Point of Water 
Welded, recycled, and found steel
60” X 48” X 4”

The Point of Water is a wall installation composed 
of fabricated and found steel elements. In Bamana 
thought (an ethnic group in Mali), besides north, 
south, east, and west, the point of water is the �fth 
cardinal point. Water is a directional indication as in 
“I live two blocks from the river.” Cities and towns 
are located near water, essential for life. The circles 
symbolize drops of rain. Ellipses indicate bodies of 
water. This installation highlights the intersection 
of ecology and culture paying homage to the social 
importance of water.
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Michelle Greene
Americana / S.O.S.
Repurposed ship’s brass electrical box,
and screws, brass sleeving, porcelain outlet,
stainless screen
12" X 12” X 4”

This is the newest addition to the “S.O.S.” 
series. As with the other sculptures in this series, 
inspiration came from parts of an abandoned 
ship. A brass electrical box full of cut wires was 
found. Other nautical elements have been 
repurposed along with new metal to transform 
the box into a sculptural beacon. Our ship has 
lost communication with Shore. Sending out an 
S.O.S.
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Lannie Hart
The Answer 
Polymer clay, wax, brass, and pigment
12” X 9” X 9”

Let’s straighten out our twisted thoughts on gun 
control. It’s only common sense to not want guns 
in the hands of the mentally ill, terrorists, or 
criminals. So passing a law and enforcing it for 
comprehensive background checks that will help to 
keep all people safe should be possible. 

Guns are not the answer.
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Sarah Haviland
Reliquary
Aluminum and steel mesh with feather
17” X 24” X 12”

Reliquary continues my “Aviary” series exploring 
mythical human-bird personae. Constructed 
from gold and silver decorative aluminum, wire 
mesh, and found objects, its hinged structure 
unfolds to hang suspended, carrying a 
house-shaped cage, which in turn holds a single 
natural feather. Reliquary’s iconic eagle or hawk 
image suggests the classic American eagle, as 
well as older regal precedents worldwide; its 
ornamental textures are reminiscent of medieval 
reliquaries with magic powers.



A M E R I C A N  

T W I S T

Paul Higham
Love, Apathy, Hate: Unique Continuity of Thought 
Forms on Bowling Ball 
Brain neural interface to CNC on bowling ball
8” X 8” X 8”

A pioneer of Data Sculpture, Paul Higham generates forms 
using BMI (Brain Machine Interface) via brain lobe activity 
into digital works using computer numerical control. These 
works are representations of emergent thought that
examine the relationship between the human thought and 
the machine as “mind reader.” For example in a “thought 
crime” the action may be attributed before the act. Like a 
photographic plate the BMI machine has the potential to 
expose the trajectory of human thought process hence the 
“thought” becomes a visualized reified form. In this 
example the artist has used the classic American bowling 
ball as a vehicle to output the data onto.
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Lucy Hodgson
Where the Deer and the Antelope Played…
Steel pipe, concrete, screen, antler
10” X 17” X 10”

The land of the deer and the antelope has been 
overrun by industrialization and the Hydrofrack-
ing industry. This relates to the disappearing 
herds that once roamed the Great Plains.
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Eve Ingalls
Twisted States
Aluminum, wire, handmade paper, 
pigment, artist’s proof print, welded bronze
13” X 15” X 7”

Much of my recent artwork highlights the impact 
that both climate change and new scientific 
discoveries have on our lives, while simultane-
ously warning us that we ourselves are powerful 
agents of change in a world of massive 
interconnectedness. There is currently much in 
the United States that seems horribly twisted. I 
chose to concentrate on the rising sea level 
caused by global warming and to remind us of 
its transformative power to twist and reshape 
the size and condition of the landmass that is 
our country.
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Stephen Keltner
Piece 
Enameled steel rod and bar
11” X 11” X 1”

The work titled Piece is a representation of the 
American flag and a play on the word "peace." I 
have employed a theme dealing with the 
displacement of planes through a strategically 
placed invisible linear fulcrum and how one 
understands or recognizes visual signals that 
provide information. Divisive lines in our society 
that are not adequately addressed are currently 
breaking America in parts. The dream is to 
understand the lines to have "peace."
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Brigid Kennedy
Aplistía
Modeling compound, aluminum, wood
11" X 14” X 2”

The Greek term Aplistía refers to acquisitiveness 
and greed, the desire to possess.  This piece, 
created in response to the theme of “American 
Twist,” is a visual metaphor for the ravenous 
appetite rising through the 21st-century 
American character; a striving, a climbing to the 
top -- from “supersize me” to corporate greed -- 
this growing sense of myopic entitlement has 
twisted familiar American hegemony into a 
dehumanizing self-interest, cutting us off from 
the rest of the world.
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Elizabeth Knowles
(Skillfully Curled) All Worlds
Plaster, acrylic, papier maché
12” X 6” X 9”

My work depicts patterns of growth and form 
in nature by examining these patterns from a 
variety of perceptual levels. Some works 
show biological patterns on the cellular level 
of organisms. Others reveal natural patterns 
of the earth’s landscapes. By integrating 
simple patterns into a more complex unity on 
a larger scale, the work explores dynamic 
patterns connecting landscapes and life 
forms, physiology and physics, death and 
detritus, light and darkness.
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Elizabeth Knowles
Traces
Plaster, acrylic, papier-mâché
14” X 5” X 8”
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Pavel Kraus
Offering / Redemption
Black marble, white marble inlay
12.5” X 9.5” X 6.5”

This work, which deals with unique traditional techniques, 
has allowed me to build on top of my previous concepts 
and carry them to a much higher spiritual level. The 
spiritual meanings attached to the semi-precious stones 
have been associated cross-culturally with the afterlife, 
protection, etc.
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Coral Penelope Lambert
Khipu Constellation
Bronze
Dimensions variable

Made intuitively much like a doodle, each rod starts out 
as an equal length of red wax at 30”, it is used as a single 
gesture, doubled or halved and twisted by the hand of the 
artist. Turning a line into a physical mark through space 
like a drawing, these marks become notes, become 
cursive, become language. As a sculptor the act of 
drawing enables a trajectory to be made through space 
and time without the concrete consequences of gravity 
implying nonconformity. In a sense this work becomes 
about freedom of expression and freedom of speech.
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Thea Lanzisero
Magic Carpet Ride
Steel
14” X 11” X 7”

Magic Carpet Ride embodies dreams of things yet 
to come. Steppenwolf, the classic sixties 
rock-and-rollers, captured in music the experience 
of this significant era in America. War, psychedel-
ics, loss of innocence yet saturated with hopeful-
ness, sexual or otherwise. 
What would you choose to do on a magic carpet 
ride?
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With a “Cock-A-Doodle-Doo” the rooster announc-
es the dawn and the start of a new day.  The 
rooster has been a popular subject of American 
Folk Art and Americana and is also found in myths 
and religions throughout the world.

Eric Laxman
Rooster
Steel, cedar wood, found objects
34” X 18” X 8”
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Conrad Levenson
Miss Liberty
Iron, steel, wood
14" X 11.5” X 5”

The inner workings of an obsolete agricultural artifact 
are transformed into an interactive representation of the 
Statue of Liberty. Subtle added features define her face 
while the original fan blades provide a dynamic crown.  
When the handle is turned, the gears are set in motion 
and the crown spins, like a pinwheel, adding motion to 
this respectful yet humorous reinterpretation of the 
iconic lady liberty --- an “American Twist.”



A M E R I C A N  

T W I S T

Elaine Lorenz
Sacred Spaces
Ceramic, oxide, and acrylic stain
13" X 22” X 4.5”

Native Americans revered the natural treasures of 
America, the unique and varied land formations 
and their ecosystems. These spaces have gone 
through many destructive political twists and turns 
over the years. Teddy Roosevelt stood up to 
preserve land and wildlife from profiteering and 
misuse to create the National Parks System. In this 
centennial year another affront arises as an 
anti-park movement has emerged. I hope this 
sculpture creates an awareness to stand up and 
defend our sacred parks and public lands.
.
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Gay Malin
STOP!
Bronze on wood base
13.5” X 7.5” X 5.5”

"STOP!" was originally meant to express our fears of 
abuse on all levels and was completed before Ferguson 
was in the news and turned it into a symbol of maltreat-
ment in that community. While the content now expands 
to include that singular event it remains universal in its 
meaning throughout time and the world.
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This work responds to the inheritance of two grand-
mothers that I never met. I heard their stories, kept them 
in my spirit, and realized that my art gift came from their 
blood. One came from Salandra, Basilicata, Italy; the 
other from Castellammare di Stabia, Naples, Italy. The 
figure on the right is dressed in a typical Basilicatan folk 
costume. Their granddaughter in America is a sculptor. 
.

Vera Manzi-Schacht
Where Do I Come From, Where Am I Now,
Where Am I Going? 
Terracotta
14” X 9” X 6”
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Elizabeth McCue
Lady Liberty
Patinated copper, oak base
12.5" X 10” X 8.5”

Lady Liberty's torch is both a welcoming beacon of light 
in the harbor, but also a symbol of growth, transforma-
tion, and endless opportunities. 
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The frames seem to be falling away from the historical 
centerpiece and twist toward the viewer. The frames 
represent the passage of time, and depict our country's 
evolution through history. As we move away from the draft 
booklet of the 1940s, we move through the present, to the 
final frame of the unknown future. In our modern world, we 
take comfort knowing our loved ones will never face the 
determined fate that this booklet suggests. Yet the 
overlaying empty frames convey a disconcerting energy, 
and speak to our unknown and dangerous present and 
future, where no one is ever safe. 
.

Betty McGeehan
The Decks Are Stacked
Wood, paper
13” X 11” X 10”
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Lisa E. Nanni
Opposing Red/White & Blue Waves
Uroboros glass, acrylic, anodized aluminum
13” X 16” X 2”

The red, white, and blue colors of the waving 
American flag symbolize freedom and justice for all. 
However, during 2016, the red (Republican) states 
will compete with the blue (Democrat) states for the 
presidential election. The sculpture Red/ White and 
Blue Opposing Waves alludes to the opposing 
ideologies of these two political parties. 
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An episodic memory, once encoded and stored in 
long-term memory, is transformed and reconstructed 
each time it is retrieved. Retrieval of a memory brings 
the thought/image from long-term storage into the 
present. Features of the memory are altered, 
diminished, enhanced during this act of retrieval. We 
now re-experience the memory in the present, infused 
and impacted by the act of retrieval, the present 
environment, and events. Then, if properly re-encoded, 
it will return to long-term storage in its newly altered 
state. The sculpture reflects this process: The original 
image on the ground plane is a visual depiction of the 
original episodic memory.  
. 
.

Diane Pepe
Reflections Memories II
Drawing, archival print collage, Plexiglas
5.5” X 5.5” X 9”
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Inspired by the native plant life of California, I armor 
abstracted botanical forms in layers of molten metal.
The sculptures are clad in geologic layers of silver solder 
and copper, as if their delicate bodies are growing the 
armor they need to flourish in the increasingly corrupted 
environment humans are leaving for them.
. 
.

Sawyer Rose
Elize
Silver solder, copper, rigid foam
4.5” X 4.5” X 2”
Raichu 
Silver solder, copper, rigid foam
10” X 10” X 5”
Solange
Silver solder, copper, rigid foam
6” X 6” X 3”
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With this work Margherita Serra pays homage to a 
significant exponent of American feminism, who 
argued for a more effective role in the management of 
political power for women and by women and 
denounced their questionable status in America.

Margherita Serra
Shut Up Indeed Speaks (Taci Anzi Parla) 
Tribute to Betty Friedan
Mixed media
8” X 10” X 1”
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Alvin Sher
Dome Clock
Bronze
11” X 14” X 11”

Modern and ancient artworks and computers
are all part of the sculpture. An interest in 
science, astronomy, and the environment have
led to invented seasonal measuring sculptures. 
The “hand” image symbolizes man's curiosity
and presence. 
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“What is that which the breeze, o'er the towering steep,
As it fitfully blows, half conceals, half discloses?”

 

Michael Wolf
Amerika
Wood, gold leaf, lead
14" X 9” X 6”

Frances Scott Key
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Photos by Michael Wolf 
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Photo by Jennifer Hastings 
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Photo by Jennifer Hastings 
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Photo by Janet Goldner 
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Photo by Jennifer Hastings 
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Thea Lanzisero
Navel of the Earth
Steel and clothesline
Installation dimensions variable

In Greek mythology in the mountains 
of Delphi there was a crack in the earth 
where fumes arose. It was from breathing 
in those vapors that the Oracles were able 
to see your future and thus you could have 
the power to alter or to stay your course. 
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Pavel Kraus
Candies
Wood, raw beeswax, lead, resin 
Installation dimensions variable

In Candies, I revisited an extensive body of my work from 
the mid-90s. These works incorporated organic and 
inorganic materials such as raw beeswax and lead. With 
this rectification, I altered the original concept by  
including natural resins, a material extensively used in 
my most recent works Fresh Marble/Baroque. Candies is 
an ongoing group which originated with Electric Candies, 
an installation included in my most recent gallery exhibit, 
Enigma.
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Lisa E. Nanni
America Storm Tide
Colored glass tubing, neon and argon gas, acrylic, 
mylar, transformers 
Installation dimensions variable

American Storm Tide is a residency project that is 
inspired by the flooding on Governors Island caused by 
Hurricane Sandy in 2012. Since Hurricane Sandy struck
the NYC area during a full moon on Oct 29, the storm 
tide, which was a combination of a high tide and storm 
surge, generated flooding in low, lying coastal areas. The
installation alludes to the storm’s energy and the moon’s 
gravitational pull that pushed destructive waves of water 
onto the shore.
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